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This scientific article discusses the interpretation of Alisher 

Navoi's work in the studies of E.E. Bertels. The study of 

Navoi's works indicates that a strong interest in literature was 

a characteristic feature of the Timurid era. It is also worth 

noting that in the 14th-15th centuries, Uzbek poets who 

created wonderful works in two languages, namely Uzbek and 

Persian, made a great contribution to the development of 

Persian-Tajik classical literature. 
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Since Alisher Navoi was the brightest representative of Uzbek classical culture and literature, 

the orientalist E.E. Bertels paid serious attention to his work. According to the scientist, in order 

to have a complete idea of the conditions for the formation of Navoi's work, it is worth saying a 

few words about the state of Turkic poetry of that period. Starting from the 14th century, Turkic 

literature began to gain strength. This is due, in particular, to the desire of Khorezm poets to use 

Persian literary techniques in their native language. This tendency intensified, in particular, with 

the rise to power of the Timurids. The Timurids not only encouraged poets who wrote in Turkic, 

but also themselves showed fruitful activity in this area. 

The development of Tajik and Persian poetry cannot be imagined without studying the work 

of Alisher Navoi, Lutfi, Yusuf Amiris.  Davlatshah Samarkand, a great scholar of 15th-century 

classical Persian poetry, praised the poems of his contemporary Alisher Navoi, written in old 

Uzbek and Persian, and compared him to the great medieval poet Anvari. 

Orientalist scholar E.E. Bertels, in his monograph “Navoi” dedicated to the work of Alisher 

Navoi, paints a picture of literary life in Central Asia in the 15th century. In this work, he 

expressed valuable thoughts on the achievements, mistakes and shortcomings of Mikhail 

Nikitsky’s master’s thesis “The role of Amir Nizomiddin Alisher in the state and literature” 
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(“Эмир-Низам-ад-дин Али-Шер в государственном и литературном его значении”), as 

well as the reasons for this.  For the first time in Russian oriental studies, M. Nikitsky paid 

serious attention to the study of Alisher Navoi's work and tried to analyze it as much as possible. 

This article is not without some shortcomings, but it is of particular importance, firstly, because 

it served as the main source for subsequent works, and secondly, because it initiated Russian 

Navoi studies.  

The uniqueness of the scholar's scientific research lies in the fact that they emphasize the 

important role of material and spiritual resources in the formation of any talented, original poet. 

In addition, E.E. Bertels, relying on various legends and traditions related to the life and work of 

Alisher Navoi and Husayn Boykara, shed light on the ambiguous moments of their biographies. 

At the same time, in his works, he also vividly described the influence of Alisher Navoi's work 

on other Eastern literatures.  

Another major scientific study by E.E. Bertels is the work "Navoi and Jomi", dedicated to 

Navoi's work. It is worth noting that in this work the scholar did not set himself the task of 

studying Navoi's poetic and prose works. His main goal was to shed light on the important 

aspects of Navoi's life and work.  At the same time, this work analyzes Navoi's poems and epics 

included in "Khamsa" and reveals their essence. According to E.E. Bertels, the main characters 

in Navoi's "Khamsa" are virtuous and righteous individuals who meet high moral standards. For 

example, Majnun, Farhod and Iskandar are perfect people who have accumulated all the noble 

qualities in themselves and set themselves the goal of building a prosperous society. 

Sufi scholar N. Kamilov gives due credit to E. E. Bertels' research and notes that he was one 

of the first to write a monograph dedicated to Navoi's life and work and publish it in Moscow. 

He acknowledges that he objectively sheds light on the literary environment of Herat, the 

friendship between Jami and Navoi, and the content of Navoi's works, and at the same time, in 

his work "Navoi and Attar", he provides a detailed scientific analysis of the works "Matiq ut-

tayr" and "Lison ur-tayr", proving the originality of Navoi's works.  

Orientalist scholar E.E. Bertels analyzes Navoi's thoughts on the work of Sakkoki, Atoi, Lutfi, 

and Sultan Husayn, representatives of Turkic literature of the Timurid era. Based on the 

available materials, one can get an idea of Sakkoki, who was a court poet during the reign of 

Khalil Sultan and Ulugbek. His real name is unknown, and Sakkoki is a literary pseudonym. 

The heyday of this poet's work falls on the forties of the 15th century. Sakkoki wrote odes along 

with ghazals. In his odes, he does not absolutize the ruling circles, but ironically admits that 

there are bloodsucking wolves among them. Navoi's brief information about Sakkoki is included 

in his book "Majolis un-nafoyis".  In this work, Alisher Navoi describes the great poets of his 

time and notes that Sakkoki's poems were highly appreciated in Samarkand. E.E. Bertels shows 

that Navoi wanted to check the truth of this assessment during one of his trips to Samarkand. 

Therefore, he searched for Sakkoki's poems, but when he found them, he did not see any merit 

in his words.  
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Navoi believes that Sakkoki's odes, written in Turkish, have retained their social value to a 

certain extent. Sakkoki praised his patron Ulugbek in his odes. His odes also praised Khalil 

Sultan, a prominent representative of the Naqshbandi order, Sheikh Muhammad Porso, and 

Ulugbek's great Emir Arslon Khoja Tarkhan.  

Sakkokiy used scientific terminology that was widespread at the time to refine the images in 

his ghazals. For example: 

Firoqing boʻtasi ichra tanimni sizgʻirur har dam. 

Yuzimni oltun* etgali gʻaningni kimyo qilma. 

The verse uses the terminology of chemistry. E.E. Bertels explains the above verse as follows: 

if the hijran is a cauldron that melts the poet's blood, then longing becomes the "philosopher's 

stone." In fact, this stone also produces gold and paints the face of the poet who is in hijran a 

golden color.  

Among the Turkic poets of the 15th century, Sultan Hussein was a prominent figure. Sultan 

Hussein knew Persian perfectly and could write fluently, which was the main literary language 

of that period. A very meaningful book, “Majlis al-ushshaq,” is associated with his name. This 

is a work about the biographies of scientists and poets, in which love stories are often explained. 

Alisher Navoi presents Sultan Hussein as a person with great influence in the field of Turkic 

languages. Sultan Hussein’s divan was written in the old Uzbek language, and its main part is 

made up of the main genre of the period, the ghazal. Sultan Hussein, along with being a deep 

connoisseur of his native language, contributed to the development of the old Uzbek language.  

Rumors spread to Samarkand that Sultan Husayn Baykara had ascended the throne in Herat 

in April 1469. On April 14, 1469, a celebration was held at the palace of Sultan Husayn, and a 

grand reception was held. During the celebration, Navoi presented the ode “Hiloliya” to the 

Sultan. Because the last word of all the verses of this ode was a crescent. The poet compared 

Husayn Baykara’s accession to the throne to a new crescent moon. The ode attracted attention, 

and Alisher was appointed to the position of sealer. 

Although state affairs took up a lot of Navoi’s time, he never felt separated from literature. It 

is clear that Navoi began to write poems in the lyric genre at an early age, but his lyrics have 

been studied very little to this day, admits E.E. Bertels. Navoi has written a lot of poems in 

recent times.  He included these poems in his first two divans ("Badoe'ul ul-bidoya", 

"Navodirun-nihoya") and divided all his lyrics into four divans, each with a new name. 
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